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THE MUSICAL TIMES.-JANUARY I, 1907. 33 

The house in St. Martin's Street, being chronicles of the 
Burney family. By Constance Hill, with illustrations 
by Ellen G. Hill, and reproductions of portraits, &c. 

[John Lane.] 
A delightful book, not a dull page from cover to cover- 

such are the pleasant thoughts that arise in one's mind after 
reading these chronicles of the Burney family. So graphically and naturally is the story told that one seems to be taken 
into the very midst of that remarkable circle of I8th century folk which included Sir Joshua Reynolds, Dr. Johnson, and 
David Garrick, all friends and guests of the Burneys. Miss Hill 
takes her readers into Dr. Burney's study, called ' the chaos,' 
and lets them peep into the room where the genial historian 
of music is having his wig frizzed, curled and powdered, 
while Garrick looks on and subjects the hair-dresser to 
a running fire of criticism. Anon Dr. Johnson comes on the 
scene, and in answer to a question relating to J. C. Bach's 
concert, the great lexicographer, with see-sawing motion and 
a very humorous smile, says: 'Bach, sir ? Bach's concert ? 
And pray, sir, who is Bach? Is he a piper?' 

The period covered by this fascinating contribution to 
Burneyiana is from 1774 to 1783, during the time that 
gifted family resided at Sir Isaac Newton's old house in 
St. Martin's Street, Leicester Square. While the writer 
has naturally availed herself of existing Burney literature, 
she has been fortunate in obtaining new matter, as for 
instance an interesting letter from Garrick, hitherto 
unpublished, in which the great actor gives his opinion 
upon the singing of Gabrielli at Naples in 1764 and the 
state of Italian music at that time - 'all execution, 
without simplicity or pathos,' he says. There are 
many references to Pacchierotti, the great singer-- 'Sweet Pacc,' as the Burney girls often called him-who 
seems to have set his affections upon Fanny before 
M. D'Arblay threw himself at her feet. It is not possible 
within the limits of space to refer to a tithe of the good 
things contained in these chronicles, nor would it be fair 
to do so. No book has hitherto furnished such life-like 
descriptions of the Burney circle. "Tis a sweet family!' 
exclaims Mrs. Thrale, and ' Sweet Pacc' rejoins, in his 
courteous way, ' Sense and wit inhabit here; sensibility has 
taken up her abode in this house.' The charm of the simple 
home life at St. Martin's Street is reflected in Miss Hill's 
happy style, which flows on as pleasantly as a sunlit stream 
in summer, while the excellent drawings of Miss Ellen G. Hill 
and the portraits (including that of Dr. Burney, which appeared 
in THE MUSICAL TIMES) add to the attractiveness of a 
volume that forms one of the choicest gift-books of the season. 
We cordially commend the volume to our readers, and venture 
to think it will afford them unalloyed pleasure. 

Tchaikovsky. By Edwin Evans. (The Master Musicians 
series.) [J. M. Dent & Co.] 

Tchaikovski. By E. Markham Lee. (Bell's miniature 
series of musicians.) [George Bell & Sons.] 
The exhaustive biography of the eminent composer, 

written by his brother Modeste Tchaikovsky, of which 
Mrs. Newmarch has furnished an excellent English version, 
naturally puts the two monographs under notice into the 
shade. Nevertheless they fully answer their purpose, 
especially to those who have not long pockets, in giving an 
outline of Tchaikovsky's remarkable and romantic career, 
and in describing the works which he composed. 

By far the greater part of Mr. Evans's book (139 pages) 
is devoted to 'Tchaikovsky : the musician,' the remaining 
fifty-two pages being assigned to biographical matter. Dr. 
Markham Lee's miniature tome is in the nature of a note- 
book survey of Tchaikovsky's career, and makes a very 
readable little volume that goes easily into the pocket. 
By the way, Dr. Lee adopts the letter ' i' as the final in 
spelling the composer's name. Both books are illustrated; 
but the value of the series of which they respectively form 
a part would be increased, especially for the purpose of 
reference, were they to contain an appendix giving dates, 
places, and conductors of first performances of the composers' 
works in England. 

The symphony writers since Beethovenz. By Felix 
Weingartner. Translated from the German by Arthur Bles. 

[W. Reeves.] 
Herr Weingartner as a conductor has won well-deserved 

fame, while his merits as a composer have been duly 
recognized. He now comes before us as a critic of post- 
Beethoven symphonists; but he first tells us-and most 
musicians will agree with him-Wagner's opinion that the 
ninth Symphony was a 'direct transition' towards the 
art-work in which all the arts are combined is not altogether 
justified. Absolute music 'has not lost its right to exist as 
an absolute art in itself.' Then comes the review of the 
post-symphonists : Schubert appears as the ' feminine 
complement' of Beethoven ; Mendelssohn was ' clever and 
elegant '; Schumann, in trying to become a classic, damaged 
his fundamental nature; so the author runs through the 
schedule of symphony writers, none of whom, he rightly 
states, equalled, far less surpassed, Beethoven. 

With Berlioz, however, there came a new departure. The 
French composer worked on 'poetic basis' lines, but 
' without injuring the form of the symphony '; on the other 
hand, Liszt allowed form to be determined by the basis of 
the music. Herr Weingartner admires Strauss's ' wonderfully 
powerful "Tod und Verkliarung,"' but in that composer's later works he 'breaks away from what I understand by the 
word music.' And so say many of us ! We give here the 
briefest outline of a book written by a musician thoroughly well acquainted with the works he discusses. The English 
translation, we regret to say, is by no means above reproach. 

The Bond of Music: an anthology. Edited by Duncan and 
August Macdougall. [Truslove & Hanson, Ltd.] 
This attractive gift-book is sure to meet with eager 

acceptance. Its wide range of selected passages of prose 
and poetry from English literature, happily illustrates 
the story of music's sympathy and power. The thoughts on 
music of great thinkers, from Anacreon to Ruskin, are here 
gathered together and set forth in pleasant sequence. A 
specially interesting feature of, this excellent anthology is 
'Musick's Duell,' by the I7th century poet Richard 
Crashaw, and he would be hard to please who could not 
find something to suit his fancy in these pages. It was a 
happy thought to frontispiece the volume with a photo- 
gravure of Raphael's ' St. Cecilia.' In a future edition a 
strictly alphabetical index of first lines, in addition to the 
index of writers now provided, would add to the value of 
the compilation from a reference point of view. 

Quartet for Pianoforte, Violin, Viola, and Violoncello in 
E minor. By William Y. Hurlestone. 

[Goodwin & Tabb.] 
It is always sad to read or hear the music of composers who 

died young, having, like Schubert, Bizet and Goetz, achieved 
much and thus having given great promise for the future. The 
Quartet under notice is a sound, clever work, but it has 
higher qualities --spontaneity and clearness of utterance. 
The opening Allegro has strong thematic material. The 
principal subject in E minor and the second in E flat major 
will not escape notice. The Andante is based on an 
expressive theme. The Scherzo is lively, while a bright Finale 
in the major key, preceded by a minor Lento, based on the 
principal subject of the opening movement, brings the work 
to an effective close. 

BOOKS RECEIVED. 
The Indebtedness of Handel to the works by other composers 

a presentation of evidence. By Sedley Taylor. Pp. xiii. + 
196; 12s. 6d. net. (Cambridge University Press.) For 
review see p. 32. 

El Oratorio Musical: desde su origen hasta nuestros dias. 
By Jose Rafael Carreras y Bulbena. Pp. 274; 5 ptes. 
(Barcelona : Tipograffa ' L'Avene.') 

The Story of Organ Music. By C. F. Abdy Williams. 
Pp. xiv. + 298; 3s. 6d. net. (The Walter Scott Publishing 
Co., Ltd.) 

The Story of the Organ. By C. F. Abdy Williams. 
Pp. xiv. + 328; 3s. 6d. net. (The Walter Scott Publishing 
Co., Ltd.) 

The Art of the Singer. Practical hints about vocal style 
and technique. By W. J. Henderson. Pp. ix. + 270; 5s. 
(John Murray.) 

Tchaikovski. By E. Markham Lee. Pp. viii. + 64; 
Is. net. (George Bell & Sons.) For review, see above. 

The romantic composers. By Daniel Gregory Mason. 
Pp. xi. + 353; 7s. 6d. net. (Macmillan & Co., Ltd.) 
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